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or from F.ree‘k art tradition (Cunn
.ﬁ essful in proving the tradition
these images are truly indi i
8enous in nature based
i ‘ : on i
gly no for:e.lg.n inﬂuence. Besides, one image of St:heaa?c'e:t
at Khandagiri in Orissa is also considered to be one ofrs;he":et le
arly

ingham 1871.75. 97). Pandeya
of representing four horses in

M iz‘;;l’;c:;vg igv}u\ng a chariot drawn by four.horses. The chariot is
R e runa represented as a charioteer. The Sun god is
: Rajni and Savarna on the chariot. Besides, there are two other
and they appear to be females because of the ornaments in their
y worn by females. In this case, they should be the two other
/a and Suvarcha. The chariot is shown running over a great demon
emon of darkness, being run over by the Sun god. This description
iven in Vishnudharmottara Purana (shloka 10 and 11, 3 part, Adh.
). Although, Matsya Purana and Vishnudharmottara Purana are not
ating the Gupta period, still some of the references in them might
milarities in the description and Bhaja relief indicate. Besides, the
a one-wheeled (ekachakra) chariot drawn by four horses on an
railing (prachinashilaprakara) at Bodhgaya (Banerjea 1956: 432).

it is again at Mathura where a new iconographic formula of Surya
h some foreign influence. This influence is more Greek in nature than
that Iranian Mithra has almost the same characteristics as the Vedic
 writes, ‘It has been assumed by some that the early north Indian
e in the Iranian Mithra. But the ancient Iranians themselves did
in human form in the earliest times, and like the ancient Indians

n ( :
»y means of such symbols as “a solar disc”, “a wheel” etc.’

hura, which are not earlier than the Kushan period, the deity is n:(;
his two wives, Ushas and Pratyushas. He is generaIIY shown seate

iot is drawn by four or two horses and the charioteer Aruna is
und Persian cap and is shown with a moustache. ﬂe |s'sh;).w:a|r|;
g boots and a coat and tunic as well as !ong ear-nr.\gij in el: i’
of the epics). He is carrying a club in his right hand, a fat%fe il
nd a torque on his neck. This descriptlon.holds true EE s
No. 269 (Pl. 2). In oné of the images of fifth ceng{ry ri e
45) at the Mathura Museum, Surya is shown s}ar;) le:?s syt
ala holding a floral wreath in his hands. A mr;r: il
. The image was found from Barsana In Matthue A
obably the earliest image from India, dated to

a with the Sun god. ot a village shrine

ss Kushan image of Surya from Mat (PI. 3), 'Zj'!ncgovery is significant
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b } . ge is the pr. i
up to the head portion. Previous scholarsphzi/?icgengfrt\:cl; rtfs %
ese

em a part of the head dr

in different states of its :;i;eztrna::::seT:: ; ndoum?dly ik
mentioned with wings in Indian scri;)tures Ttn 1323 bk
Gokarr;meshwar colossus as that of the Sun éod. Thee ieno i
mntmg a winged deity and a Rasgawan image (Fi ::C(;téas
igure 16b) confirm this characteristic of the Surya icoﬁoer ha)
e at the Mathura Museum (No. D. 46) of fourth century (g:Eaglsz

e of Surya having wings.

le devakula sites in Mathura district, we are getting Surya,
méQES at Gokarneshwar (though only in the case if it was the
ﬁﬁe in contrast to the continuing tradition of Shiva worship) and
un God to be a prominent deity if not the most prominent. Even if
ar is of a Kushan king instead of Surya, it also indicates that Surya
 their Kuladevata, who they tried to copy even in their portraits?.
0 rated by the view of Soper who holds that the Kushan kings had
an imitation of that of Mithra or was deliberately merged with
present state of our knowledge, we cannot postulate which of

the Sun images were earlier in their execution. Even if royal
(though | can’t believe so), it has to be pondered upon why
¢ alike the royal portraits) came into existence during Kushan
any major significance. Another important fact about the site of
2in occasions a special class of brahmanas comes to site to offer
them to be Magi brahmanas. They consider themselves as Tiwari
slace to be the place of their ancestral origin. If it were so, then
rya also as one of the presiding deities of the devakula would

the importance of the finding
as been identified

Il possibility right

at it is not intended here to negate
age from Mat shrine (M.-M. No. 214), which h
(Agrawala 1951: 26) This identification is in a i

Shiva was a prominent deity at this Kushan devakula site. | z
hiva worship at Gokarneshwar Mahadev terT\pIe at Mathura ;:i sh
e been an ancient tradition of Shiva worship at the place, wf o
it does not harm the cause of considering Surya as 0n¢ 0

akula sites.
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i |lfound., except in Buddhist monumen
ly lintels, which are quite plain
been 1 except for the three lenti

een made to be put on some wood enticular

odels i wooden blocks as part of t

vden models in early architecture i e
The R L is well-known and this lintel
T length of this lintel is around 32 inches and when v
56 inches. On a closer examination of the figure at tfu:’:::\ite
T : re

:: a'dentf'abfl,e alx)s Surya as it follows the iconographic pattern
ol i e roken. sculpture some characteristics can be
He is shown sitting on his haunches and is wearing long boots.
ture is the tunic or the udichya vesha which he is wearing on his
the Kushan image of Surya in Rosenfield 1967: PI. 44). It is the
“ t;fﬂae Sun images in India. Whether the horses of his chariot were
lear because of the poor state of the sculpture. He is holding a
e case in a Surya sculpture in a standing pose kept at the Mathura
His hands are broken at the palms, so it is not clear whether he
them or not. Maholi is well-known for its Buddhist finds like the
f‘k’ept in the National Museum, New Delhi, a Bodhisattva image,
ddha wearing a chequered robe (acc. No. 15.514) and a headless
557) all in the Mathura Museum. A number of mounds in and
hrown up evidence of a number of stupas and monastic settlements.
an important Sun temple at the site is quite interesting.

be kept in mind is that prior to the Kushan period no Sun image
the Kushan period the number of Sun images in Mathura might
most of the Brahmanical gods (except possibly Shivalingas)®. Even
» maximum number of Surya images have been found from Pali-
‘which is situated on the outskirts of Mathura and is famous for its
s. Such a large number of Sun images from a single site and that too
catalogue of Brahmanical Sculptures in Mathura Museum py V.S.
, pp. 66-74, for the provenance) indicates that most of these images
e thrown into the well as a part of a religious ceremony. In Mathura

/e been found from ancient wells—one from a yvgll at Kanka::,
upa in the museum compound and two from the ]ausmghpura vatehe.
re from those parts of Mathura district from where ewdelnce (a)n ¥
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‘received from Dr. B.R. Mani

| , duri ;
r. Gerd Mevissen of Germany ring the preparation of this

for his timely suggestions.

NOTES

f the Sun G.od -being a subsidiary deity during Kushan period,
ance to this find and just mentions it an image of no major

yal portraits and not vice-versa. There should be no problem
| s of a society can be incorporated in the iconography of a
d from the dressing of past as part of a continuing tradition. It
he dresses of various Krishna images in Braj region derived from
y opine that the dressing of an important deity like Sun God to be
rary ruling class portraiture seems to be untenable. Only a lower
chy would adopt the dressing of a superior person or deity and

fro orative supportive evidence, this dating may not be emphasized
 to be dating back to post-Gupta period. Because of uniqueness
ed image, either of the dating cannot be confirmed.

are also known in a large number from Mathura region but
to late Kushan period. Matrikas may also outnumber other
representation of various female deities, not just a single deity.
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64 | Plates

Gupta, Pl. 2: Surya in Mathura Museum
(early 2" century CE)

Gupta, Pl. 1: Bhaja Surya relief
(27-1¢ century BCE)

Gupta, Pl. 3: Surya image, Mat, 2" century CE
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Gupta, Pl. 4: Surya image at Gokarneshwar Mahadeva temple,
Mathura, 2™ century CE

Gupta, Pl. 5: Surya image from
Bhadal village, Mathura

o a

Gupta, Pl. 6: Surya image at Goga
village (near Raya), Mathura
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Gupta, Pl. 9: Architectural Frieze of a temple with Surya in the centre,
late 3" century CE or later

Gupta, Pl. 11: Surya image from
Rasgawan, Etah district
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