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˜rï/Lak¹mï and Her Association with
Other Deities in Early Indian Art

Vinay Kumar Gupta

Kalyå½ayai pra½atå v¡ddhayai siddhayai kurmo namo namaµ |
Nai¡tayai bh÷bh¡tåº lak¹mai sarvå½ayai te namo namaµ ||

(We bow to her who is welfare; we make salutations to her who
 is prosperity and success. Salutation to the consort of ˜iva who

 is herself the good fortune as well as misfortune of kings.)

(Devï Måhåtmya, 5.11)

˜rï/Lak¹mï is one of the most popular goddesses of ancient India. In the
Khilabhåga of the gveda (at the end of the fifth ma½ ala) ˜rï as a goddess
is mentioned in the famous ˜rïs÷kta (AGRAWALA 1977: 95). In the s÷kta,
˜rïdevï is called as Måtå, K¹må/P¡thivï and ̃ rï (devïº måtaraº ̃ riyaº). She
is the progenitor of all animals and grains (pa¸unåº r÷pamannasya mayi ̃ rïµ
¸rayatåº ya¸aµ). She is wife of Vi¹½u and is K¹amå Devï and Mådhavï
(Vi¹½upatniº k¹amåº devïº mådhavïº mådhavapriyaº; ˜rïs÷kta 5.87.25).
In verse 6, ˜rï is supposed to have created the Bilva tree (later on essentially
associated with her) and in verse 7, ̃ rï is associated with Kubera (devasabhå),
Ma½ibhadra and Kïrti (PARTHASARATHY 2009: 48-50). Since ancient times
this goddess is well associated with the lotus and hence has been called padme
sthitå, padmålinïº pu¹kari½ïº, adbhayaµ padmasambhavå, etc. (AGRAWALA

1977: 95). She is also called Kamalå in the ̃ alya Parva of the Mahåbhårata
(46.3.30) and in the Matsya Purå½a (178. 66-72), ˜arïri½i Padmar÷pa-˜rï in
the Mahåbhårata (Åra½yakaparva, 218.3), Padmakarå in the Matsya Purå½a
(178.66-72), Pa¼kajå and Cañcalå in the Agni Purå½a (299.49-50) and Padma-
˜rï in the Råmåya½a (Ayodhyåkå½ a 79.14). A very important characteristic
of ̃ rï/Lak¹mï is described in the ̃ rïs÷kta in the phrase ‘ådraº kari½ïº’, i.e.,
being lustrated by elephants. The Yajurveda (31.22) mentions that ˜rï and
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Fig. 1   ˜rï/Lak¹mï from Pali-
khera (MM 15.985). Photo: au-
thor, courtesy of MM

Fig. 2  ̃ rï/Lak¹mï from
Salempur (MM 728).
Photo courtesy of AIIS

Fig. 3   ˜rï/Lak¹mï from
Palikhera (MM 878). Photo
courtesy of AIIS

Fig. 4   ˜rï/Lak¹mï from Pali-
khera (MM 1014). Photo cour-
tesy of AIIS

Fig. 5   ˜rï/Lak¹mï from
Vrindavan (MM D17).
Photo courtesy of AIIS Fig. 6   Vasudhårå from

Bajna (MM 1411). Photo
courtesy of AIIS

  Fig. 7   Vasudhårå from
  Mathura district (MM).
  Photo courtesy of AIIS
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Lak¹mï are the wives of Vi¹½u (˜rï¸ca te Lak¹mï¸ca te patnyoµ). The Sabhå-
parva (11.40) of the Mahåbhårata mentions both ˜rï and Lak¹mï being
present in the assembly of Brahmå. A ˜atapatha Bråhma½a narrative (XI.
4.3.1-20, SRINIVASAN in press) attributes to ˜rï/Lak¹mï the power of råjya
(sovereignty) and k¹atra (kingship). AGRAWALA has quite emphatically re-
iterated Lak¹mï being the wife of Vi¹½u. There is not much information avail-
able about the separate existence of ˜rï and Lak¹mï and both are taken to be
the same deity and that’s why either of the two is mentioned only as ˜rï/
Lak¹mï or as ̃ rï-Lak¹mï. One difference which was recently suggested to me
as a possibility by Dr. N.P. JOSHI is that the deity shown as being lustrated by
elephants might be Lak¹mï who appeared during the samudra-manthana and
was lustrated by a number of elephants whereas the other female deity hold-
ing a lotus might be taken as the goddess ˜rï. The Mahånåråya½a Upani¹ad
(1.47-48, pp. 65-67) which forms a part of the Taittirïya Åra½yaka mentions
˜rï/Lak¹mï as an important deity and confirms her being the wife of Vi¹½u
in the following hymns:

Gandhadvåråº durådhar¹åº nityapu¹tåº karï¹i½ï |
Ï¸varï sarvabhutånåº tåmihopahvaye ¸riyaº ||
Oº bh÷rlak¹mïµ bhuvarlak¹mïµ suvaµ kålakar½ï, tanno mahålak¹mïµ
prachodayåt |

I invoke in this act of worship ˜rï, the support of all, who is known
through smell, who is unassailable, perpetually prosperous, rich in cow-
dung and the mistress of all created being.

˜rïrme bhajatu, alak¹mïrme na¸yatu |
Vi¹½umukhå vai devå¸chandobhirimaºllokånanapajayyamabhajayan ||

May ˜rï favour me. May Alak¹mï connected with me and mine be de-
stroyed. The gods having Vi¹½u for their chief (who is the perpetual abode
of ˜rï) by the help of the Vedas won these three worlds for themselves
free from the fear of enemies.

In sculptural art, during the Mauryan period (might be pre-Mauryan as well),
˜rï/Lak¹mï as an independent standing deity is found depicted on a number
of ring-stones found from various important sites like Mathura, Kosam, Patna,
Basarh and Taxila. Although, the deity represented seems to be more related
with the mother earth (Mahïmåtå) aspect, her similarity with later ̃ rï/Lak¹mï
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Fig. 8   Vasudhårå from
Yamuna Bank (MM
1695). Photo: author,
courtesy of MM

Fig. 9   ˜rï/Lak¹mï from
Palikhera (MM 871). Photo
courtesy of AIIS

Fig. 10   ˜rï/Lak¹mï from
Ganeshra (MM 49.4777).
Photo courtesy of AIIS

Fig. 11   ̃ rï/Lak¹mï from Mathura
district (MM F.26). Photo: author,
courtesy of MM

  Fig. 12   ˜rï/Lak¹mï
  from Mathura
  district (MM).
  Photo courtesy
  of AIIS

                                     Fig. 13 
       ˜rï/Lak¹mï from Mathura 
                  district (MM 80.2). 
                         Photo: author, 
                       courtesy of MM
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Fig. 14   ˜rï/Lak¹mï fragment from
Shitla Ghati, Mathura (MM 2660).
Photo courtesy of AIIS

Fig. 15   ˜rï/Lak¹mï possibly from Mathura
(PM). Photo courtesy of AIIS

figures and the textual overlapping in the concept of both the goddesses give
a lending support in identifying the deity as ˜rï/Lak¹mï. Similar figures on
golden foil belonging to the same period have also been found from the sites
of Piprahwa and Lauriya Nandangarh. During the ̃ u¼ga period, her worship
was quite prevalent as there are a number of sculptures available from various
sites. From Bharhut, a ˜rï/Lak¹mï relief with an inscription mentioning it as
‘˜rïmådevatå’ was found. During the Ku¹å½a period, a large number of ˜rï/
Lak¹mï images are known, particularly from the Mathura region. These repre-
sent her either as sitting or standing independently or in a group of two or
more deities. Some examples of standing ̃ rï/Lak¹mï as an independent deity
are: MM nos. 15.985 (from Palikhera, Fig. 1), 728 (from Salempur, Fig. 2),
878 (from Palikhera, Fig. 3), 1014 (from Palikhera, Fig. 4), D17 (from Vrin-
davan, Fig. 5), etc. Some sculptures where the goddess holds a lotus parasol,
e.g. MM nos. 1411 from Bajna (Fig. 6) and another image (Fig. 7), 1695
from the Yamuna bank (Fig. 8), etc., which are identified as Vasudhårå, also
represent an aspect of Devï ̃ rï/Lak¹mï. Independently seated images of Devï
˜rï/Lak¹mï may be enumerated as following: MM nos. 871 (from Palikhera,
Fig. 9), 49.4777 from Ganeshra (Fig. 10), F.26 (Fig. 11), another image
(Fig. 12), 80.2 (Fig. 13) and LM no. O.210. 

In all these images, she is shown seated in utku¶ikåsana (sometimes also
referred to as bhadråsana) like a divine mother, holds a lotus flower in her
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1 For a better understanding of the goddess cult in the North-west, one may refer to
MUKHERJEE (1969), GHOSE (2006) and SRINIVASAN (2010; and in press).

Fig. 16   ˜rï/Lak¹mï from the
North-west having a cornucopia
in hand. After MAHESHWARI
2009: 55, pl. 29

left hand while her right hand is held in
abhayamudrå. Besides, there are two other
abhi¹eka-Lak¹mï images from Mathura, one
from Shitala Ghati which is the largest image
of ˜rï/Lak¹mï of the period (MM no. 2660,
Fig. 14) and the other one in the Patna Mu-
seum (Fig. 15), where because of the broken
nature it is not possible to identify the deity’s
position as either seated or standing. Because
of being deities related with prosperity and
good luck, in the north-western region many
aspects of the three goddesses ˜rï/Lak¹mï,
Ardoxsho and Nanå are found merged in
some of the reliefs.1 Therefore ˜rï/Lak¹mï is
sometimes shown having a cornucopia in her
left hand (Fig. 16). In many examples a lion
is found as the mount of ˜rï/Lak¹mï which
might in fact be an indigenous development,
but most of the scholars associate it as an
adoption from the iconography of Nanå. For

the north-western region where such adoptions were common, one can accept
it, but for north India (especially Mathura), there is very less scope of it since
Nanå herself is not found in Mathura art except for few representations on
Ku¹å½a coins. Mathura artists had no requirement to imitate it from the
North-west. But for either substantiating or declining such views much more
work is needed to be done, especially on the antiquity of Durgå as a deity in
India and her early icons.

˜rï/Lak¹mï forming part of Måt¡kå groups

Most of the seated figures of ˜rï/Lak¹mï are symbolic of the birth-giving
posture as suggested by SRINIVASAN (2010: 86-88; 2011) and are thus related
with the måt¡kå cult, but there is only one Ku¹å½a sculpture (MM no. F.26,
Fig. 11) in which a child is shown with her in a cradle. She belongs to a few
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Fig. 17   ̃ rï/Lak¹mï forming part of a Måt¡kå group, from Peepalwala Kuan,
Mathura (MM 14.410). Photo courtesy of AIIS

måt¡kå panels from Mathura of the Ku¹å½a period, though in later periods,
as either Lak¹mï or Vai¹½avï (wife of Vi¹½u), she is almost essentially re-
presented in sapta/a¹¶a-måt¡kå panels. In a Ku¹å½a panel (MM no. 75.20),
Lak¹mï holding a lotus is shown seated by the side of a måt¡kå having wings
and holding an object resembling a flask (JOSHI 1986: 9, pl. 36). In another
broken Ku¹å½a panel from Peepalwala Kuan, Mathura (MM no. 14.410,
Fig. 17), the first figure is of Lak¹mï holding a lotus in her left hand and a
flask in her right hand. JOSHI (1986: 12; 1987: 161) believes that the flask
held in the hand of various måt¡kås is a wine-flask, but it seems very strange
to think of a mother goddess to be linked with wine in any way and that too
while holding a child. Either she should be a demonic måt¡kå in all her as-
pects or should be a fully benevolent one like the popular Lak¹mï or other
måt¡kås. The object identified as a flask might be the same but the liquid in-
side it might be nectar or some drink associated with children and not wine.
In Gandhåran art, Hårïtï is frequently represented with a flask and that some-
times too in association with children, but the basic difference is that in Gan-
dhåra the identity of Hårïtï is also dependent on Pañcika/Kubera who holds
a wine-flask, while Lak¹mï’s association with a wine-flask seems slightly
problematic as she has her own cult which is very popular. 
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Fig. 18   Sculptural relief with four deities (MM 34.2520). Photo: author, courtesy of MM

Kau¸ikï as a four-handed goddess is mentioned in the Harivaº¸a Purå½a
(47.40) as having two weapons, a trident and a sword, as well as a cup full of
wine and a lotus in her hands. So, there is also a possibility of identifying the
first figure in this panel (Fig. 17) as Kau¸ikï instead of Lak¹mï. Kau¶ilya’s
Artha¸åstra (2.4.17) mentions temples of ˜rï and Madirå along with various
other deities in the centre of a city. It indicates that both the deities were quite
popular during the time of the composition of the Artha¸åstra (3rd-1st century
BCE) and that the deity holding a wine-cup might be identified as Madirå in
close association with ˜rï. Still, more research is needed to be done before
identifying every early goddess figure holding a lotus as ˜rï /Lak¹mï.

Relief Depicting ˜rï/Lak¹mï with Vi¹½u 

This sculptural relief (MM no. 34.2520, Fig. 18) is the earliest and the only
extant Ku¹å½a example showing Vi¹½u and ˜rï/Lak¹mï together. Although
there are two other important deities in the panel, the central and the more
prominent positions are occupied by these two deities. Vi¹½u is represented
to the right of ˜rï/Lak¹mï, here indicating that he is the husband of the latter.
Sthånaka Vi¹½u (the only deity in caturbhuja form in the panel) holds gadå
in his upper right hand, cakra in upper left hand and ̧ a¼kha in his normal left
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hand whereas his normal right hand is in abhayamudrå. ˜rï/Lak¹mï in sthå-
naka form is shown being lustrated by two elephants with upturned pots. Her
left hand holds a lotus whereas her right hand is in abhayamudrå. Two muti-
lated objects (possibly vases) are visible on either side of her feet. The deity
standing to the extreme right is Ardhanårï¸vara and to the extreme left is
Kårttikeya. Both of them have their right hand in abhayamudrå. The object
held in the left hand of Ardhanårï¸vara is indistinct whereas Kårttikeya holds
a spear. Most of the scholars have wrongly identified the loop of drapery in
Kårttikeya’s hand as a purse and thus have identified the figure as Kubera
which does not seem to be the case. Because of this wrong identification of
˜rï/Lak¹mï in association with Kubera, this important relief has not be seen
in the true light of its importance. In the art of Mathura, Kubera is not repre-
sented holding a spear whereas in Gandhåran art, it is very common. Vi¹½u’s
association with ˜rï/Lak¹mï in this panel is very significant and these two
deities must be regarded at as a couple. Another fact is that these four deities
do not belong to the less prominent deities (laukika devatås), but rather to the
deities who are given the highest positions among the pantheon of gods (på-
ralaukika devatås), whether it is Ardhanårï¸vara or Vi¹½u or even Skanda-
Kårttikeya to some extent. ˜rï/Lak¹mï as a form of the supreme goddess
(Durgå) attains the same position but for begetting wealth and prosperity she
is worshipped as a laukika devatå (devï). So, being the consort of the highest
påralaukika god Vi¹½u justifies her position in this tetrad and also because
˜rï/Lak¹mï, strongly associated with the lotus, p÷r½a-gha¶a and water, is also
a sustainer of life like Vi¹½u.

˜rï/Lak¹mï in association with Kubera

There are a number of sculptures from the Ku¹å½a period onwards where
Lak¹mï is found in association with Kubera. Two such significant sculptures
are MM no. C.30 (Fig. 19) and LM no. O.241 (Fig. 20). In the first panel,
goddess ˜rï/Lak¹mï is shown seated in the centre of the relief in the manner
of a måt¡kå, holding a lotus in her left hand while her right hand shows
abhaya. To her right is Kubera in a similar seated position holding a wine-cup
in his left hand and some indistinct object in his right hand. To her left is an-
other seated female deity holding a flask in her left hand while her right hand
is in abhaya pose. Four children are visible on the pedestal and the extreme
left corner of the panel. The other relief from Mathura (Fig. 20) depicts four
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Fig. 19   Sculptural relief from Mathura (MM C.30). Photo: author, courtesy of MM

seated deities in a similar pose. To the extreme right is shown ˜rï/Lak¹mï
holding a lotus in her left hand. The right hand of all the four deities is held
in abhaya pose. To the extreme left is Kubera holding a wine-cup in his left
hand. In between ˜rï/Lak¹mï and Kubera are two female deities (måt¡kås),
one of whom (by the side of Kubera) holds a child in a cradle. The object held
in the left hand of the deity seated by the side of ˜rï/Lak¹mï is indistinct. All
the three female deities are wearing typical Ku¹å½a canopies, but not Kubera.

The appearance of Kubera in måt¡kå panels poses some questions since
there is no textual reference associating Kubera with måt¡kås. He is, how-
ever, sometimes associated with Lak¹mï, and some textual references are
available for that. One such association is mentioned in the ˜rïs÷kta. The
Mahåbhårata (I.198.6; III.140.7; V.115.9) refers to Riddhi and Bhadrå as
wives of Kubera (MISRA 1981: 62). Both are somehow considered aspects of
˜rï/Lak¹mï. The Nårada Purå½a considers ̃ rï as the consort of Kubera. The
Mårka½ eya Purå½a couples Kuvera, Lak¹mï and Nidhi together while refer-
ring to a particular penance (Kimicchika). The Sådhanamålå, a Buddhist text,
describes that Lak¹mï fanned Krodham÷rtis of Jambhala with a cåmara.
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Fig. 20   Sculptural relief from Mathura (LM O.241). After MAHESHWARI 2009: 47, pl. 21

The Karp÷racarita Bhå½a (of Vatsaråja) mentions Ma½ibhadra Yak¹a as
vallabha (consort) of Lak¹mï (MISRA 1981: 62, 72 & 82).

Scholar even as great as V.S. AGRAWALA, who not even once mentioned
Kubera in association with ̃ rï/Lak¹mï in the description of the goddess in his
book Bhåratïya Kalå (1977: 95-96), but did so in the description of images
in the Catalogue of Mathura Museum (1951: 81, 89), considers Lak¹mï as the
consort of Kubera. Here one point needs to be kept in mind: Kubera is always
a laukika devatå and not the supreme god whereas Lak¹mï as the goddess
Mahå-Lak¹mï or even as a måt¡kå is a påralaukika devatå. In the above-cited
references, none is confirmatory of the identification of Lak¹mï as Kubera’s
or any other Yak¹a’s wife. It is only an aspect of the goddess as the deity of
wealth and prosperity which is being talked about in these, in the same man-
ner as in a Gupta inscription, a Gupta king is said to have been married to ̃ rï/
Lak¹mï. In all the reliefs in which Kubera is present along with Ga½e¸a and
˜rï/Lak¹mï, it is always the case that ˜rï/Lak¹mï is the prominent deity and
the other two play the second fiddle. Even in most of the Mathura reliefs of
Kubera in association with Lak¹mï (or even other måt¡kås), the right position
is occupied by the female deity and Kubera is shown to the left of her. In
Indian tradition, it is almost a rule that the more important deity occupies the
right-side position. So, in such positions Kubera cannot be taken as the hus-
band of ˜rï/Lak¹mï but rather as a less prominent deity in comparison to ̃ rï/
Lak¹mï or the måt¡kås. All those sculptures where Kubera is shown to the



64 V.K. Gupta [12]

Fig. 21   ˜rï/Lak¹mï and Kubera from Saundh, Palwal, Haryana. Photo: author

right side of a female deity holding a lotus, Kubera should be considered as
the husband of such a lesser important goddess, who represents an aspect of
˜rï/Lak¹mï, like Riddhi, Siddhi, etc. A sculptural relief (Fig. 21), newly dis-
covered by me from Saundh village (in tehsil Hodal, District Palwal, Harya-
na), also supports such presumptions. In this relief belonging to the post-
Gupta period, goddess ˜rï/Lak¹mï is shown seated to the right of the god of
wealth and occupies more space than Kubera. She has more attendants in
comparison to Kubera and is being lustrated by two elephants. Similar reliefs,
both prior to it as well as later ones, testify to the concept of a triad where
Ga½e¸a is added to the right of ˜rï/Lak¹mï.

˜rï/Lak¹mï in association with Ga½e¸a

In the modern Indian religious tradition ˜rï/Lak¹mï and Ga½e¸a form a very
popular combination, especially for being worshipped on the occasion of the
most popular of Indian festivals, Dïpåvalï. No early image representing these
two deities together was known prior to my discovery of an image from Ka-
nawara in District Bharatpur (Fig. 22). The panel depicts two deities in high
relief seated close to each other and it appears that the sculpture would not
have contained more than two figures, as the broken edges suggest. The male
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Fig. 22   ˜rï/Lak¹mï and Ga½e¸a from Kanawara, Bharatpur,
Rajasthan. Photo: author

Fig. 23   Side view of
Fig. 22

deity is seated in ardhaparya¼kåsna/mahåråjalïlåsana to the right of the
female deity and has an elephant’s head as face. It seems that the deity is
two-handed. In his left hand, he holds a modaka-påtra from which he is
picking modakas with the help of his trunk turned towards his left. He has
only one tusk (ekadanta) which is missing except for its mark which is
visible as a buff spot. What the deity holds in his right hand is not clear
since it is too mutilated, but on the basis of other contemporary images of
the deity, who is certainly Ga½e¸a, it might be identified either as a tusk or a
fruit (pomegranate). The body of the deity is corpulent and stout. A någa-
yajñopavïta is running down from the left shoulder and is tied at his pro-
tuberant belly in a peculiar manner with the snake having many curves
(similar to an udarabandha in appearance). He is possibly not shown nude
(ithyphallic) as a part of the folds of the dhotï is visible between his legs.
The head is probably plain and devoid of any peculiar headdress like a mu-
ku¶a or u¹½ï¹a.

The female deity to his left is seated in bhadråsana/utku¶ikåsana on her
lion mount. The face of the lion is missing but the paws, remnants of the
mane and the shape of the body confirm the identification of the animal. It
seems that she is also two-handed. It is quite difficult to identify the object
held in her left hand which is positioned near the navel with open palm. The
possibility of a child sitting on the palm is negated as no legs of a child are
visible hanging below the palm, nor are there any other indications of a child
in the mutilated image. So, the open palm might have held some round object
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2 A similar fruit (¸rïphala) in the left hand of a deity in an almost similar pose is ob-
served in an image of Gaja-Lak¹mï from Indragarh, Mandasaur, datable to ca. the 8th

century AD (see WILLIS 1997: pl. 15).

3 For a detailed analysis refer to SRINIVASAN/GUPTA (2013) and GUPTA (2013).

like a måtulu¼ga or bilvaphala (¸rïphala).2 The head and the right hand of the
deity are missing, but it is possible that in her right hand she holds a lotus
flower in profile. Also possible is the presence of wings on the back of the fe-
male deity as indicated by the bulge near the left shoulder (Fig. 23). If the
bulge is not of a wing since it is not traceable on the right side of the deity,
then the only possibility is that the deity is actually four-handed. After a de-
tailed analysis, this panel has been taken as representing ̃ rï/Lak¹mï and Ga-
½e¸a.3 There is no literary tradition in India (except Tåntric) which considers
˜rï/Lak¹mï as the wife of Ga½e¸a. Important information is obtained from the
Saundarya-Laharï of Ådi ̃ a¼kara where he talks of Ga½e¸a as a celibate god.
The reference is as follows:

pibantau tau yasmå-davidita-vadh÷sa¼ga-rasikau |
kumåråvadyåpi dviradavadana-krauñcadalanau ||

For, it is by drinking their contents that Thy two sons, the mountain-pierc-
ing Kumåra and the elephant-headed Vinåyaka, have remained young
boys (celibates) without knowing women, to this day.

(Saundarya-Laharï, 73)

If Ga½e¸a in popular Bråhma½ism would have been considered as the hus-
band of ˜rï/Lak¹mï, then Ådi ˜a¼kara in the eighth century could not have
mentioned him as a celibate god. It is to be kept in mind that by that time
many sculptures of Ga½e¸a-˜rï/Lak¹mï-Kubera were in veneration.

˜rï/Lak¹mï in association with Kubera and Ga½e¸a

There is one interesting sculptural relief from the Mathura region (NM no.
68.113, Fig. 24) which represents three seated deities, Ga½e¸a-˜rï/Lak¹mï-
Kubera, datable to circa the 6th-7th century. In this relief prominence is given
to ̃ rï/Lak¹mï confirming her higher status than the two gods. Another broken
relief of about the same period (MM no. 223, Fig. 25) represents the same
deities in a similar manner, though in it Ga½e¸a’s figure is missing because
of mutilation. Another similar image (MM no. 1119, Fig. 26) of about the
same period repeats the same theme. In all these images, the position of the
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Fig. 24   Ga½e¸a-˜rï/Lak¹mï-Kubera from Mathura (NM 68.113). Photo courtesy of NM

Fig. 25   Fragment of Ga½e¸a-˜rï/
Lak¹mï-Kubera from Mathura (MM 223).
Photo courtesy of ASI

Fig. 26   Ga½e¸a-˜rï/Lak¹mï-Kubera from
Mathura (MM 1119). Photo: author, cour-
tesy of MM
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deities remains constant and ˜rï/Lak¹mï is being lustrated by two elephants,
which is symbolic of royalty, bestowal of good fortune and sovereignty. The
two other deities are also related with the boon of wealth and prosperity. A
beautiful Gupta-period terracotta relief representing these three deities, now
in the Bangladesh National Museum, Dhaka, has been published by BHATTA-
CHARYA (1996: fig. 1) which again shows ̃ rï/Lak¹mï in the centre, in a more
prominent position than the others. This terracotta relief might be the earliest
known representation of these three deities together. BHATTACHARYA rightly
calls such reliefs ‘the trio of prosperity’. AGRAWALA (1955-56: pl. LIV, fig.
5) brought to light a beautiful 9th-century relief from Abaneri, Rajasthan, now
in the Amber Museum, Jaipur, representing these three deities in a similar
manner. BHATTACHARYA (1996: figs. 3 and 7) has published two more such
medieval reliefs from western Sale Catalogues of Eskenazi and Sotheby’s.
Another bronze image of the 11th century from Bengal, now in the British
Museum, London, has been published by BHATTACHARYA (1996: fig. 2)
which shows a seated ˜rï/Lak¹mï as the chief deity and a small subordinate
figure of Ga½e¸a to her right, while the subordinate figure to her left is now
missing. In all probability the missing figure was of Kubera as indicated by
the small treasure pot (nidhi) that still remains attached to the lotus seat. 

The State Archaeological Museum West Bengal, Kolkata, houses a bronze
image (Fig. 27) representing seated figures of Ga½e¸a-˜rï/Lak¹mï(?)-Kube-
ra(?) in the same order as usually found, but here the lustrating elephants are
missing over ˜rï/Lak¹mï’s head and she is not holding a lotus but a round
fruit (bilvaphala) with both her hands. Ga½e¸a is shown four-armed, putting
his right leg on a mouse, and Kubera(?) is two-armed and bearded, holding
a round object in his left hand and some indistinct object in his right hand,
and putting his right foot on some indistinct object. A full vase is shown be-
low ˜rï/Lak¹mï’s figure in the centre of the pedestal.

˜rï/Lak¹mï in association with Baladeva and K¡¹½a

A rare relief of ˜rï/Lak¹mï in association with Baladeva and K¡¹½a was re-
ported from Amjhara in Dungarpur district of Rajasthan, but unfortunately
without a photograph (AGRAWALA 1959). The relief (ht. 89 cm, width 71 cm)
was being worshipped as Karela Måtå (Hårïtï) and belongs to the 8th-9th cen-
tury CE. The relief depicts four-armed figures of Baladeva and K¡¹½a as at-
tendants appearing below the left and right knees of ˜rï/Lak¹mï who holds a
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Fig. 27  Ga½e¸a-˜rï/Lak¹mï(?)-Kubera(?) from Gangarampur, South Dinajpur,
West Bengal (SAMWB 00.130). Photo: Gerd Mevissen, courtesy of SAMWB

lotus flower in the raised right hand and probably a fruit (bilvaphala or ¸rï-
phala) in the left hand placed on her left thigh. ˜rï/Lak¹mï is being lustrated
by two elephants. The small figure of Baladeva holds mace and plough in his
upper hands while the lower hands are kept on his thighs. Similarly the small
figure of K¡¹½a holds mace and disc in his upper hands while his lower hands
are kept on his thighs. In V¡¹½i triad Saºkar¹a½a/Balaråma, Ekånaº¸å and
Våsudeva-K¡¹½a are represented standing side by side since the Ku¹å½a peri-
od, but in none of such reliefs the two male deities are relegated to the atten-
dant’s position. The Amjhara relief is unique since Ekånaº¸å is replaced by
˜rï/Lak¹mï and the status of the two male divinities has been turned to sub-
ordination. How the cults of Ekånaº¸å and ˜rï/Lak¹mï were merged, is a
subject of further research.
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Fig. 28   Ga½e¸a-˜rï/Lak¹mï-Sarasvatï  from Bengal (IM).
Photo: Gudrun Melzer, courtesy of IM

˜rï/Lak¹mï in association with Ga½e¸a and Sarasvatï

This trio forms one of the most popular themes of Hindu calendar art and is
specifically worshipped on the Dïpåvalï day. In sculptural art, no early repre-
sentation of these three deities shown together is found. A small terracotta
plaque representing this trio has been brought to my notice by Gerd Mevis-
sen. It is kept in the Indian Museum, Kolkata (Fig. 28), depicting the trio just
like Ga½e¸a-˜rï/Lak¹mï-Kubera trios, but here the position of Kubera is occu-
pied by the goddess Sarasvatï. The two-handed central figure of ˜rï/Lak¹mï
is seated in padmåsana on a lotus seat with her right hand in varada mudrå.
Remnants of what might have been a lustrating elephant are preserved on the
upper right backslab while the corresponding one is broken away. Behind her
are shown lotus creepers from which a lotus flower is coming out on either
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side. Ga½e¸a and Sarasvatï are shown as subordinate deities. Ga½e¸a is four-
handed while Sarasvatï holds a vï½å in her two hands. All three deities are
shown with halos and Ga½e¸a and Sarasvatï are also shown seated on some
kind of stool but different from a lotus seat. To my knowledge it is the only
known representation of Ga½e¸a-˜rï/Lak¹mï-Sarasvatï together in medieval
sculptural art.

After all this analysis, we can be sure of the fact that goddess ˜rï/Lak¹mï
enjoys a wide popularity as an independent goddess as well as in groups, with
both female and male deities. Her association with Vi¹½u, Kubera and Ga½e¸a
finds more popularity but scholars need to work more on various aspects of
this goddess before calling her the consort of either Kubera or Ga½e¸a. On a
confirmed basis, she can be considered the wife of Vi¹½u only.

ABBREVIATIONS

AIIS - American Institute of Indian Studies, Gurgaon
ASI - Achaeological Survey of India, New Delhi
IM - Indian Museum, Kolkata
LM - Lucknow Museum
MM - Mathura Museum
NM - National Museum, New Delhi
PM - Patna Museum
SAMWB - State Archaeological Museum West Bengal, Kolkata
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