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Reflecting from Hindsight: Thoughts on a New Post-Kusana
Mathura Panel of Ganesa and Sti-Laksmi

Daris Meth Srinivasan
Vinay Kumar Gupta

When D VoS, Gupra so generously shared with me his finding of a panel from the Bhararpur
regont, 1 knew that we had the perfect object to contdbute to Dr. NE Joshi’s Telicitation
Wolume. Though the panel s much worn, itis possible to determine its depicton of a subject
an which Dir. Joshi has made a noreworthy contribution. His monograph on Marrkas, Mothers
m Bugaga Art (New Dielhi, 1986) was the first to treat this subjeer comprehensively. Our paper
conbnues, as 1t were, where his monograph lefr off, Tt is a pleasure for us to felicitate Dr. Joshi
whom [ remember taking on considerable responsibilities ar the ime of my symposium on
Mathura, orpanized in January 1980 by the American Instinute of Indian Studies. Through the
ensulng years, it had always been a useful and pleasurable occasion to converse with Dr, Jashi at
the various learned gathenngs where we could meer. His rare knowledge of Mathura arr and
relevant classical Sanskedt texts stands as an example for all researchers in the feld. For Dr,
Gupta as well, he is one of his Gures from whose writings he has learned so much on Brahmanical
and Jaina art. He considers him as one of the most important contriburors-cum-authodtes in
the ficld of stdies dealing with Mathura art, which iz also a field of his specialization,

Pare I : The Kanawara Panel = The Desription
Vinay Kumar Gupta

This unique seulprural panel (Fig, 125) was found from Village Kanawara in Kaman fedsif of
District Bharatpur of Rajasthan. The core of Braj region (areq in and around Marhuea) includes
lLaman fhal as its integral part. Kanawara is a small villape situated about 2.5 km sourh-east of
Faman town and iz about 70 km {(by road) north-west of Mathura and about 8 km distant from
Barsana connected by unmeralled road. The panelis in worship at a small temple construcied in
the name of local village goddess and ts worshipped as & female deiry ireespective of what it
represents™. The sculproral panel made of spotted red sandstone is quire defaced, especially at
the top. The total length of the panelis 64 cm / 25 inches and its heighris 41 em / 16 inches.
The panel depices nwo deities in high relicf seated close to each-other and it appeats that the
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seulprure would not have contained moge than vwo fgures in any case as the broken edges
suggest. The male deity is seated in ardbaparyandaima wabdrdiadifdmm to the right of the female
deity and has an elephant’s head as the face™., It seems that the deity is rwo-armed. In his left
hand, he holds a sdaka-pdfer from which he s pieking madatas with the help of his crunk
mrned owards his lefe. The trank 15 having only ene misk (efadanta) which is missing excepr for
its mark which 1s visible as a buff spot. What rhe deiey held in his right hand is not clear sinee
it is too trutilated, but on the basis of other contemporary images of the deity whe is for sure
Lord Ganesa, ivmight be identified either 45 a msk ora fruir (pomegranate). The body of the
deity is corpulent and stour, Nagoaffaperita is runaing down from the left shoulder and is nied
ar his promiberant belly inoa pecaliar manner warh the snake having many corves {similar o
wedarabandha in appearance). He s possthly aor shown nude (or ichyphalhc) as a paerof the folds
of dhariis visible berween his leps: The head s probably devoid of any headdress bhe a smatva.
The temale dewry ro bus lefois seated i Shadrivana ) swtbritmana with her mount hon, The face of
the B is mmassinge bue the paws and the shape of the body confioms the dentuficaton of the
anmal. Toseems that she 12 also two-armed. T quite difficudr to wdennfy the obyect held in her
left hand which i positioned near the navel wath open palm. The possibilivy of & child siting on
the pahi is negated as no legs of child ate yisible hanging below the palin as well as there are no
other indications of a child in the mutlated image, 5o, the open palm might have held some
rownd object fike bifns fruie or bife-phals fieipbalaf™, The head and the right hand of the deiy
are missing bat there 15 a possibility thae 1o her nghe hand, she holds 2 lotos flower in profile.
There 5 a possibility of the presence of wings on the back of che female deiryas visible by
the bulge near the lefr shoulder of the deiry, otherwise this bulge has o be a part of some
impertiat feature like the base for lustrating elephant {though not known in case of this
panel}. In spite of the much mutilated condition of the panel. there 15 no possibility of the
presence of any other Ggure besides these two as is clear from the edges on both the sides,
The maximum mutilation has been on the pertion lying above the neck of the female deiry.
The length of Ganeda figure at the base of the pedestal 15 29 em and that of Hon is 33 em.
Whether there are lustraring elephants above the female deiry’s head, is a very intetesting
proposttien. Soce in some medieval reliefs where Graja-Laksmi sits with Kabera, this feanore
15 found.

Part IT : Analysis of the Panel
Dhoris Meth Srinivasan

As 15 90 often the case with Mathue sculpture, it may be small, 1t may be frapmentary, it may be
worn or defaced, but it marks a piant step rowards our understanding of Hindu iconography,
The panel from Eanawara, an arca sround Mathue, does this. It lers us catch a glimpse of the
process that made the school an incubator for fuwere iwonopraphic norms. From pre- Kusina
through Gupta ames, Mathura argses were foretnost in creating forms whose symbols carried
megnings so apt and effective thar they entered the mainstream of Indian art. The panel from
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Kanawara when seen from the vantage point of a later iconographic tex, is viewed as a forecaster
of future tendencies,

By separating what is known from what problematic in the Ranwwar panel, we can
steaightaway Focus atention on the innovative aspects of the relief (Tap, 123),

There can be no doubr that Ganpeda seated in sukhasana' is depicted. The conclusive element
15 his trunk which reaches over to the left 1o garner the sweets (modakad) in his lefr hand. This 15
a typical gesture of the god although there is no secure oceurrence of its appearance until after
the Kusapa Period.* The figure 1o the left of rwo-handed Ganeda is unusual, butidentfiable due
tor tecent stacies of the iconographic impact from the Northwest upon Hindu Gupra imagery,
including Gupta numismatics (see below), Two points relating to the figure can easily be
determined : the figure is a two-armed female and she sits on what scems to be o lion. The
remngd v, on the lefl edee of the panel is discernible. 50 are the front ang back paws. The
flaked portion of what originally was the head, resting on the front paws, still rerains the outline
of 2 mane around the facial area, The fernale on the ion assumes a characreristc seated positnon
culled bhadriiana, This is not an ordinary seated posinon for her haunches are quite low to the
g and her bent legs are splayed wide open on either side while the ankles are close together,
"The aren of the sex orzan could be, but is not in this instance, exposed. The posture 15 howeser
not an efotic one. Any female instinetively knows rthat the posture approximares-but for the
neat-touching ankles-the birth-giving postare, [n short, the female on the lion would appear to
be a Mitrka There are plenty of Marka reliefs in the Kusana perod, as Dr, Joshi has shown, but
the style and iconography of this female and the presence of het companion, Ganesa, strongly
supgest that the panel was not made doting the lsugina petiod,

Arguing against g Kuosina dare 1s - first oof all-the absence of a Marks seated on a lion, in the
[usana corpus of Markarcliets Second, D Josht’s monograph and the subsequent monograph
by Katherine Anne Harper on the development of the iconograply of the Sapéanatptas, published
in 1989, (but apparently based an the aurhor 1977 Phu), dissertation?), agree that Ganeda is 4
later addition to the Magrka group; Joshi makes no mention of this gad within his thirreen
categories itemizing the way Magkds ave represented in the Kusana period®. Harper notes that
by the Gupra period, Ganeéa (also known as ‘Gapapat’ and Vinayaka'), joins the group”. The
teason why Ganeda was pulled inte the ]JDSL—HIJRE‘H:-I orhit of the Matr€as is pechaps most candidly
summed up by Harper when she savs: “The tole of Ganefa in Marnbs symbolism is not clear™
Correlated with this uncertainty is the facr thar it is difficult to trace Ganefa’s se as a popular
god in Hinduism, There scems to be precious litle material in Sanskeir literature prior to the
putinas to account for the prominence he gains from the time of the putanic ‘texts onward,”

The ensuing analysis of the style and iconography of the pancl will show it was probably
made just pricor to pusdpic descriptions, that is, during the tme when a changeover from Kusina
Matpkas to Gupea ( and beyond) Sapfamatrtar oceurred, Both Joshi and Harper recognize that
the changeover occurred in post-Kusina times.® Wheteas it 15 not possible to be certain, due to
1t Frapmentary nuture, whether the [Kanawara panel originally showed Magpka or Saptamartd
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orjust the two [goees, the relief is best analyzed on the basis of what acnally remains @ nwo
fputes. Addidonally, 1 Gupra who has studied the selief firsthand matntains that odpmnally
the panel did not exrend beyond these figures,

The fermale’s posture and lier mount alsa provide chronologeal mformation. The vast
p:epmulc_mnc{; of Kusana Matstas seated in dhadviana have legs shaped and poised differently
than the legs of the fernale on the Kanawara panel. Kusna female legs are stdier, farter,
rounder and the ankles are noticebly farther apart.” Pechaps the posture on s Kusana relief
closest to the Kanawara example is found on a Mathura panel depicting Kubera and a Maika
whis i seated in Shadrisana with a baby on her left lap." The dans of this Kugaga  Manks is
eather similar o the lower fragment of a 4th century seated Matphd preserved in the State
Nuseum, Lucknow (g 126}, The Lucknow Fragment also comes from Mathura and also shows
(the lower part of) a child seated on the left thigh of its mother, The sculprure, as Harper
cotrectly notices, exhibits some features that ave reminizcent of the Kushan exa butitis alecady
on the threshold of Gupta imageey. She nores that its size, 49 x 36.5 cm1s distinetly larger than
the kusina Marta pancls A perusal thraugh She Joshts monograph proves her to be nearly
correct. Out of the 104 Magkd figures he catalogues From museumn mventories™, 1 find about
19 that are abouor as large as Hgure 2.9 The Kanaware panel belongs wo the larger variety (see
Gupra’s descriprion above). Therefore its size 15 another indicaton that the panel is likely o
date 10 post-Kugina nmes.

There is soll more chronolegical information to be pained from the seated posture. Scanning
the dllustranons of Saprawdirzds in Harper, several observatons can be made on the way the
fernales are seated. [n pencral they are seated in either defidse, o padsdsana-or-if both feer are
on the ground and in front, then the ankles are nor close together and the haunches are not low
tea the pround.™ Flowever the Sapfamdinkds al Deogarh deserve special attenton, The cave’s
dedicatory inscaption states that it was made to house images of the Sqpdamdytids. Dated o the
fth century, the sculptures ate of interest in the present context because Ganeéa appears twice
conce, as an adalt at the end (Le the lefe side) of the Mageds group (thus difterent from has
placementin the Kanawara panel), and the second time as haby Ganeda with the Masea Mahegvan,
whao sits on a lon? Counld the Kanawara female represent Mahe§vari? [ seems unhkely @ the
Deogarh Mihesvari balances rhe baby on her lefr thigh and holds the habe wich her lefr arm
which circles him in bacl { 1015 unclear whae Mahedvan has m her nghe hand). The ennre lefre
arm of the Kanawara female 1 visible: And whereas now there are no remams of an mfant
(perhaps there never was anel, the Kanawara female holds o roundsh object in the cupped
palm ot her left hand. 1n short, the gestares are guite different. Soane the postures. The Deogarh
Mihetvan does notsit in Sbagrdsasae and the lon does not seem 1o be pressed down by her
weipht as 1 the Kanawara carving,

Twa charts produced by Michael Meister show the physical atrangement of Magdar in
different repions of India; these charces proade addinonal puidance for datng the Kanawara
panel'’ Chart A maps the arranpement of Gupta and Darly Post-Gupta Mafntg sets at seven
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sites. Only the Siva cave ar Athole (U175 550-60H1 contains S0, (in proximity to Ganeda, who does
not end the sef). Chart B maps the arrangements of Saptamiipbar at twelve later sites (Tth
theough 11th century CE) and Se-Laksmi is not included in any ser”

Tn surm, all the foregoing evidence suprests that the Kanawara panel (or what is left of o),
was made before the Sth-6th contaries CE. It was probably made on the cusp of the Gupra
Period, that is, in the late 31d m carly 4th cenmry CE.

If that dare is accepted then there is but one motherly female who sits ona lion: Sei-Laksmi
sits regally on the bon on the carliest Gupta gold coins, The royal Guptas (Candeagupta | or
Samudragupta;, Candragupta 11 and Komaragopra 1) minted some gold "Types featunng on the
reverse Sa-Laksmi on a lion” Her leonine seat on these Gupra coins s the resule of [Kusina
influenee on carly Gupra coin designs. Afrer Kumidragupea T (e 415-447 or ¢ 420-450 CE."),
that 1s, on later Gupta coin desipns, Laksmi on the lonas ne longer found, confirming 1 believe,
the pre-to-early Gupta dating of the Fanawara pancl which containg the imagety. Recendy
Ellen Raven, and then myself following her analyses, have summarized the ways in which eatly
Gupta peld coins look back to Kusana models in art and coins™ Some of Sri-Laksmi’s atributes
on certain Gupta pold coin Types reflect characteristics in Kuosina art in the Northwest. When
the poddess cult beeame established in the MNotthwest, Sri-Lalsmi acquired teaits of foreign
poddesses popular in that region, The basis for transposition is simdlarity in domain(s) of power
Lakstni’s on seat on Gupta coins relates o the imagery of MNana, a most important deity for
the Kasanas: The lion is the sear of Nana in Kusana arcof the Morthwest, No other Gandharan
goddess, not Hadd, nor Ardoxsho can claim that sear as her own. Perhaps attributing the lion
seat to Laksm was due in part 1o a tecagnition that the awesome powers of Nana and 51i-
Laksmi, namely sovercignty, fermlity and prosperity, overlap®. Hoswever, by adoptng Nani's
lion's zear for their favourite poddess, the Guptas were not simply accepting a foreign symbaol;
the lion is also an ancient emblem of rovalty in India™ "To be seated on the lion hespeaks of
kingship (&srtea) 2 power assigned to 81 as eatly as the Satgpatha Bribwans (SB XL 4. 3, 1.20),
Mot Chandra notes “that ar the time of the Rijasaya sacnfice, the lion-skin on which the king
sat s called 81 (8B X.1.4.1497 2 8A-Laksmi on the lion expresses her sovereign nature, 4 quality
with which she can invest the carthly king, and therefore an appropriate symbol on imperial
COlnage,

S6-Laksmi on the lion also oceurs in a sector of a Hindu shrine made during the reign of
umarapupra L. Lusteted (or abfesega) Laksmi on the bon is carved on the Guapea Bilsag pillar
relief dated ¢ 420 C.E. (Fig, 127).% Bilsad 15 about 150 kilometers east of Mathura and the style
of the carving suggests that 1t may have been made by an artist from Marthura® The abfisda
convention composed of two elephants besprinkling S1i-Laksmi from above is another symbol
of sovereignry, Itoriginates from the Indian subcontinent and was so intimately associated with
the goddess that the mouf travelled with her to the Northwese™. One Northwestern seal,
interestingly, associates the adfsde motf with a probable Mother Goddess (Fig. 128). Her
habe nuzzles close to her left breast while the deity is lustrated by too elephants®, The 5th
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century CE. Bilsad relief may be said to render two symbols of sovereignry assoctated with
Laksmi : the lion throne and the spankling elephamis. Lustrated Laksmi seated on the royal {1.e.
lion) throne 1s the embodiment of royal power, She can confer this power and thus legitimize
a ruler The way in which the Gupta period uses the ablisefa symbolism indicates that it was
recognized as a stamp of authority. For example, a standing ebdéssda Laksial is seen on two early
Gupta coppet plate mscriptions from the Rudpur region which belong to the rulers Raja Maha
Jayaraja and Raja Maha Sudevaraga

Mone of the aformentioned depictions of Sd-Laksmi on the lion show the poddess with
wings. There is o seulpted curved volume on the side of the upper left arm of the poddess. This
area cannot however be intreprered as one of a set of wings because there is nothing on the
othet side to warrant that conjecture. Thar side unfortunately has suffered extreme bedding
plane erosion, Tt s therefore diffioulr o interprer the “cueve’ on the left, Perhaps it is part of
another figure, or something associated with the goddess.™

Pre-dating the Bilsad relief, the Kanawara panel seems to be India’s earliest known relief
depicting Laksmi on the Bon, Tt cannor be prefigured by the Mathura sculpture of ¢ 2nd
century CE (in the Berlin Museum of Indian Art), depicnng the Warnor Goddess stnding on
the eouchant Hon (Fig 129, The Warnior Goddess with her apgressive weaponey is neither
related 1o Sn-Lalksmi, nor a Mother Goddess. Her straight stance upon the lion, pechaps an
expression of her fierceness, conveys no hint of maternaty,

One other dlement in the Kanawara panel could paint to the poddess S0-Lakemi. Tt 15 the
roundish object in her hand. Its identity is by no means certain, but it might be the favoarite
fruit of S4, namely the b According to the Visprdharmottans Parama (111 82.1-10), Laksmi
should hold 2 s fruit in one of her hands Mon Chandrz has shown that both the tree and the
fruit have a long, prior associaton with the poddess.™ The Aftwreye Brabmaps (11 1.6 £ ) says
that those desirous of & (prosperity) should raise up the yipe made of the bk wee: The
Meurmai (V. 120 calls the bilva ‘Srphadd’, S’ fruie . And the Faw Pardpe DO0VIL 9.15)
mentions a forest () of bife which was known as Stivana’.*! To be sure an obstacle exists in
proposing that the Kanawara image is limited to Gapesa and Laksmi. 1 cannot point to another
early Gupta, or Gupta, or pest-Cupta tepresentanon imited o these nwo figures. A late 10th
century O bronze from Eastern India is notr really applicable because it casts Ganeda as
subordinate to the Devi™ In the center Gajaliksmi sits enthroned; she is attended by four
armed Craneda on her right. Oogmnally, there would have been an artendant on her left, bur thar
figure i now lost The dearth of Ganesa-Laksmi imagery is noticed by Lawrence Cohen, who
states-without giving substantiating evidence-that there is little to suggest a popular tradition of
joint worship of Laksmi and Gagesa as distinet personalities until the recent past. This is an
ovessimplification if not false, as both [N, Banerjea and T.A. Gopinatha Rao refer to medieval
icons thar look as if they are under the influence of Tantdsm, ™ Gudron Buhnermann who has
written on Tantde forms of Hindu deies, including Ganesa, confirms that there 15 a form
called Laksmi-Ganesa, burt it does not appear untl medieval times. ™
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Can the question of religious significance therefore be meaningfully addressed since
uncertainty exists cegarding the reliefs original limits and since no comparative examples exist?
Based sclely on what acmally remains, it 15 clear that the relief tepresents Ganesa and Sd-
Laksrni as Matpta. Laksmi, recognized by the lorus she holds, already exdst as a Magrgdin Kusana
reliets ™ Shei Joshi (in his Mateéa) mentions several examples all from Mathura and most are in
the Government Museum, Mathura [ie. GMM| GMM F 26; GMM F 35, GMM 75, 20; GMM
30 GMM 61.5371; GMM 14, 410, GMM 72,16, GMM 57, 4249 State Museum, Lucknow
(sl 0241 his Fig 2415 from the Los Angeles County Museum of Art. Of interest is the fact
that in all the reliets [oshi dluserares™, Lakgmi sits in the dadedrana, The Kanawara panel continues
het predominant Kusdpa posture as Markd In additon to all her other powers, So-Lakymi
seetns W epitomize motherhood in antquity; in Moti Chandra’s long study on the cult of the
mather goddess in ancient India, the focus is mainly en Laksmi (see fn. 24 and fn. 25 on Sd-
Laksmi’s powers),

Crancda’s posinon to the dght of Marks So-Laksmi is at vadance with his usual place which
is after the last Sapdamdinta - 1n later imagery. Possibly his unusual placement here is due to the
changeover date attributed to the panel-an intetim duting which fluidity reigns. Of coutse,
Gapesa has no prior connections with Markas and may have been brought into the context by
51 herself due to her own elose association with {luserating) elephants. But all this is speculative
since the religious significance of the panel is at best vague,

Unexpectedly, another possible sipmbcance-surpassing the relizious one-holds promise when
the panel s compared to descnptions ina later test. Kbapeba 111, Adfnipe 82 of the Visardbarmotiana
Pariaga describes Laksmi's imagerv. The text, likely to date to the 5th cenmiry CEY, 35 therefore
a good century alter the production of the panel, Priyabala Shah’s summation of parts of
Adfyia 82 needs to quoted in bull, not because we have found descriptions that accurately
pertain to Laksmi in the panel, but because we have here descaptions that act like a tear view
INICEOT CAsting past signposts ina new lighe

“When the goddess 15 represented separately, she has four hands and seated on a beautiful
saihisane, 1.6, llon-seat (82.3), On this smbdang, a lots with a beaunful pencarp and eight
petals should be made (82.4), On the pericarp she sits like Vinayaka (8250 In her right hand
should be a lotus with a big stalk wovching the end of the armlet and in her left should be a
charming nectar pot and similarly the other two hands should carry 2 b and a conch (cf,
$2.7). Behind her back there should be a pair of elephants bending down the pots as if in the
act of pourning.” ™ insertons of vss. are mine|,

Considered from hindsight, the Kanawara panel could have acred like a page from a pattern
beok, From sucha‘page’ some hundred vears later, Gupta artises conld juggle forms, expenment,
selecr, and then compose (e, see again the Bilsad relicf) switable expression(s) beating the
stamp of Hindu Gupta art. A rare Gupta image probably of the late 4th-early 5th century CE
15 8 most provocative dlustranon of this hypothesis™, The telief comes from Mathura and 15
now i the Natonal Museum, New Delhn (T 1300, 1t fearuees three deities® First from the
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right sits two-armed Gancla in sekbdrans, stretching his rrunk o the left for the sndabas, In
other words, he is portrayed as in the Kanawaea panel, In the middle sits rwo-armed Gajalaksmi
also in sethisana - that is |, she “sits like Vinayaka (111 82.5 Vispwdlbarmotiara Prrdpd). She holds
“a circular olyect”, which [ suppose could be the déd fruin Kubera, holding 4 money bag in the
left and a cup in the right hand, sits on S6-Laksimi’s other side. He assumes the same posture as
the arhers. T concur with Sharma’s datng of the Nadonal Museun image which, accordingly,
comes decades or a century after the Kanawara pancl. Thus the farmer bas incorporated some
aspects of the latter hue the goddess has changed her nasture to reflect the presceiption in the
later text-although she is neither four- armed not s there a lion | The Natonal Museum relief
increases the possibility that the Kanawara panel may indeed have functioned as a pattern page’.

1o conclude, the possibiliey that the piece was not destined for a relipious context rests on
twer abservations : the pancl’s disparate iconographic factors do not jell into a coherent 3rd /4th
century religious statement, whereas the technique of creating models to record new sdeas or
expermental iconography can be found all aver the subcononent. Excavatnons of Buddhise art
in Gandhara made during the Kosana period exposed numerous trial picces serving as rough
sketches, experimental drawings, traming picces and samples for composition™, Closer to the
st Bhavapor area, one Kusina example of a training piece based on 2 model (of Skanda) can
Le assigned 1o Sonkh (Machora)™, And, an elegant sketch was found ina seulptor” s workshop ar
MNagatjunakonda (Andhea Pradesh), perhaps just a bit Iater in date.™ The value of experimenting
it the beginmng of purinic Hindwism (Le, as the Kanawara panel} seems to me quite credible, Tris
a lot barder to adwvance a cogent religious reason for the placement of the more important deity,
Laksmu, to lefr of the lesser one, o, to find a ratonale for Ganesa®s presence to the aght of
Laksmi, symbol of severerpnty and maternity when Ganesa has no prior connection o Markas,
and when there i little indicaton that Gageda had his own carly cult following in Mathura ™

The uniquengss of this panel could therefore be due w 15 funcion as an conographic
sampler rather than as an expression of relipious belief-unless, of course, in the [utre, a 3rd-
4l century CLL Mathura panel with Ganesa, Sri-Laksmi and Kubera is found and apens the
problem of interpretation,
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of Art, 1981, p- L 61

[Lathering Harper, The foomgzraply of sthe Saptunnabritas, Seven Hlinds Cradderees of Soiedtoad Trdusioomation.
Lewdston /Queension/ Lampeter, 1989; the 1977, Phe I oile: e Trowadagicad’ Stindy on the g and
Derelafmnest of fe Saptaretréas, Phad disserranion, UCELA,

[eashu, Masrekas, pp. 2-3
Hatrper, Saptamarriias, p. 65
[, . 164

This issue is well addressed by Ludo Rocher, * Gapeda’s Rise to Promincnce in Sansknt Literature”, in
Cranesh, Brown, ed. 69 - 83, CE Banerjea, Mivdy Joomosrapdy, pp. 355-301 who comments on & cortain
confusion suetounding his imagery.

Toshi, Matgkar, Chaprer 6; Harper, Yopbamatetor, Chaprer 5,

See NP Joshi, Matekas, Fipuees 3,4, 6,7, 8,9, 14, 16, 17,20, 21, 23-26, 47,

See Figaree 27 and description on o 120 m Joshy, Markas. Joshi staces thar the fomale 15 seared m
pednlikdana, which he seems to equate with Sadiisans (see s p. 1

Harper, Sapiamatnkas, pp. 13-74.

See Joshi, Matstas, pp 100-102,

Here are examples ascertaned fiom 2 guick survey of Joshi, Maetdn Uig. Nos. 14, 18, 19,27, Muscom
Mos GMM 171357 151024, 12,277, 171362, F 2, Fo F 345 F 39,0 F 38; B5 1T 6 MIK Detlin 15924,
SML | 84 LD land LD 12,

CE in Harper, Yapdamadrar, the fifth century CE seties from Badoh Paeid, the Sthcentury CE Maintar
from Besnagat, the mid-6th century CE senes from Ellon.

See Sara Schiastok, The Samaliy Seulbtures and 666 Contury Art i Weitern Tudia, Leiden; 1985, Fig 110 a,
Michael W Meister, “Regional Varviations in Mageks Conventions”, <l <Eawe, 47 374 1968; 234-
235,

Although Meister notes thar she does ocour in a recessed niche on the doorway of the Jara Mah
(Barwasagar, Districe Thansi UE; ¢, 900 C1), but she is norincloded in the depicrion of the Saptamartkas
carved on the same doorway,

Please see my paper "S$ti-Lalgmi oo an Badly Gupea Gold Coin “Type © Stady of 2 Process Bvolviog
fram Novthwestern Tmagery”. In Press. Videa Drehejia Pestschrtt,
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19,

20,

21,

34

The first set of dates are those given by Michael Willis “Later Gupta Histary ; Inscopeions, Cotns and
Historical Tdeology™, JRAS Series 5, 15, 2 (2005}, 135; the second 35 given by Ellen Raven “The Seated
Lady and the Gupta King”, Sosth Asian Arcbacofogy, 2007, Vol. 11 eds. Pierfrancesco Callicr and Luea
Colliva; BAR [nternational Series 2133, 2010; 264,

Fllen Raven, “Kushan Fchoes and Indianization of Harly Gupta Coin Design™ in Dl denarinr af divar;
I (liete ¢ e smamets rossama; aift dellincontro df soedio, Roma 16-18; 2006, 201-237; Ellen Raven, “The
Seated Lady™, 250265, See my paper cited in fn. 18,

T must register thar to date [ have not found a Kugana example of Laksmi on the lion stemming from
thie Morthweost,

. Jeanine Aubever, Le Trone o ron Synsbodivme duns L' Inde Anctenwe, Pans, 1949, See for example, Siea

seated on 3 throne underneath which rests 2 lon. Mastoapar, Mukedevi temple, pillar, pre-RKugana
phaze, PL 30Hin Dors Meth Sanivasan “Sigoificance and Scope of Pre-Iushan Saivite Iconography”™,
Difscaserser on Stoer, ed. Michael W, Meister, Philadelphia, 1984, and page 37. So-Laksmi on the reverse af
a vanation of the King and Queen Tipe {of CG [ or 5}, can also sit on a lion while the back of the
throne is visible, E.g sce AS. Alwckar, Catwlbiane of the Gapta Godd Codns in the Bayana Hoard, Bombay,
1954; . 8, Na, 6. For other examples of $iva with the lion, see Dods Stinivasan, “God as Brahmamcal
Ascetic: A Colossal Kusana Teon of the Marhurea School™, Journal of the Indian Scaety of Onental
Art, NS Vol X, 1978-1979; 12, in. 18

23, “Srudics in the cult of the mother poddess in ancient India”, Belbiiy of the Prinee of Wales Maseum of

[Eesrern (o, WNo. 12, 1973 5ec 11,

. Bee my discussion of this relief in “8a-Laksmi in Early Act: Incorporating the Northwestern Evidence”,

Soneh ALidas Vindres, Vol 2615 March 2010; 77-95.

- Joanna G Williams, The oA of Gupler Imdter. Emgere and Provinee, Ponceton, 1952, pp. 73-75.

. Srimvasan, “So-Laksmi”, Fig. 5-7.

. Srinivasan, “$r-Laksmi”, Fig, 10,

. See L Fleet, Conpus Inverptiiansn Indicarum, Vol 111, Reprint 1970, Varanasi, Nos, 40 and 41

. Iacknowledge with thanks the obhservadons of John Tanlley, Conservatiom Scientisr, who took a look

at the photos of this panel and gave me his opinion en this damaged area,

- Chandea, “Cuir af the svother poddess”, see cspecially pages 14 and 16,
. See also Devendrakumar Rajaram Pail, Cailtwnad History frowe dbe gy Prerdina, Dielba, 1946, po 271, No. 146,
- See Pradapadivea Pal ed., “Ganesa, the benevolent”, Marg publications, Third impression 2000, Mumba,

Plates 11 and 12 on p. 18-

. Lawrence Cohen, “The Wives of Gapeta® in Gawerl, Brown, p. 122, However Bancrjoa ({inds famagrapsy,

pages 358 and 361) mentons 1 Laksmi-Ganesa among the aumercus iconographic varietics of Gapesa
in different texts. He sefers to examples in T.A. Gopinatha Rao, iewerts of Hemdee Loonsgraphy, Vol, L,
Pact I, Vacanas, 1971, Places X1-XEV These tomis appear to be medieval Tantric nmages.

J"u;:a_*cmuding tes Bhatetanm, ore d{*ﬁ-:;ripri{:m Appears in the Martramabodad® (16th mﬂmr}-} and some
cither texts. Ganeéa (holding tusk, asbayamdrs, discus and conch in his hands and 2 golden vessel in has
wrunk) s embraced by Laksmi who holds a lotus; see Gudoun Babmemann, The Jongprapiy of  Hisdu
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38,
3,

41l

A1
42

L %3

45,

Tuntrie Desizes, Vol. 1, Grosingen, 2000-2001, pp, 87-88 and also ber “lantic Forms of Gapesa® according
to the Vidvirnavatantea, New Delhi, 2008, pp, 44-46.

 In GMM (Goverament Museum Mathura) F 26 she holds the loms and cradles a baby lying in hee lap,
The fellowing are noe illustratated in Joshy, Magkss : GMM 57.4349; GMM F 35 GMM 7214,

. For & discussion on the dating and my view, see my review of The Clinasitng of the Vitnadbarmetiara

Prriga, by Paral Dave Mukherjec, Tndira Gandhi MNadonal Centre for the Arts 20005 in Jowrnad of fie
Aperrean Drmentad Society, 124.3 ( 2004); 569-572.

1 think chas means she sits o s adsams,

Priyabala Shabh, Vispudbarsotiara Pardga, Third Krands, Vols, 1 and 11, Baroda, 1961, sec
e 154 i Vol, 11,

See BN Sharma, “A Rare Image of Gajalaksmi from Mathuea in the Nadonal Museam”, Baleg of
Awzent Indian History emd Archaentagy, Vol. 2, (1968), pp. 73-75; Flate V1.

Sharma alsa cites ather, but later, images of the threesome,

See Domenice Faccenna, “Sculptors” Tral Pieces in Gandharan Art™, Eart and B, 47.1-4 (1997}, 67-
03,

See Hetberr Hartel, Exarnations af Sonkh, 2500 Years of a Town fn Matture Disivics, Betling 1993; po 305
and Fig. 6a, p. 308.

Elizaberh Rosen Stone, The Baddhin Art of Nagarienabonda, Delln, 1994, po 69; Figure 1587,

Twa small and ummpressive stone plagues of Gageda alone appear first in the Gupta and post-Gupta
levels of Sonkh (Mathura). See Merhert Hartel, Exvanations ot Yonedy p. 249, Nos, 12 and 13; 12 and 13
Pls. 258 and 25%.

= [ wizh o acknowledge with thanks the help 1 recetved from fames Pearce, Secrerary, (Center of India
Studies, State University of New York-Stony Brook) in prepaning some of the above photographs for
publhication, ' ]
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Fig, 125 The Kanawara Panel (Phato: by Vinay Kamar Gupta)
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Fig, 126 Mother Goddess. Mathura. o 4th century Fig. 127: Abhigeka Laksint on the Lion, Bilsad,
CE, State Musenm Lucknow (after Iig. 1310 relict of Pillar 63 o 4200 CL (Photes afver Dig,
Katherine Anoe Harper, The Iconography of 81 in G0 Willims, “The Artof Gupta lndia,
Saptarnatrilas, 1989 Empire and Province!, 1952

Fig. 128: Probable Mother Goddess. Seal from the Nocthwest, ¢ Kugina Period, {Aman ur Rahmen
Collection; Photograph by Aman ur Rahoman; after Fig W Dol Srinivasan, “5a-Laksot o Bacly
Arr: Incorporatng the North-western Evidence™, Sontd Adan Meefer, Vol 260 No. 1, March 20140
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Fig, 120: The Wardor Goddess, Machues, ¢ 2od contury CI, Muzeum of Asian Agt, Berlin,
{Photo: coureesy: Musenm of Indian Arg; Berling.

Fig. 130 Ganeta, Laksond, Kubers, Gupta period. Courtesy: MNational Museun, Mew Delba
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